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and phenomenality 73, 277
and the present 73
and specification 70, 76

object(s) 147–70
and artistic complexes (see artistic

complex(es))
artistically independent 140–41
and artworks 140, 153

original dependence 150–52
the conceptually primitive nature 

of 56
consciousness and the concept of

object 321
and idealism 111, 112 n. 13

continuous (see continuous objects)
the core logical properties of 196
dependent (see dependent objects)
determinate (see determinate

artworks/objects)
as equivalent to thing or entity 57
and Essentialism (see Essentialism/

Essentialist Abstraction)
existential (see existence/existential

objects)
discontinuous (see discontinuous

objects)
ideational (see ideational

artwork(s)/object(s))
and identity and difference 195

interdependence of the notions of
195

impossible (see impossible objects)
independent (see independent objects)
indeterminate (see indeterminate

artworks/objects)
intellectual 122–25
Intentional (see Intentional object(s))
laws of (see laws of objects/logical

conditions of objects)
liberal notion/unrestricted application

of 53, 58, 83
the logical particularity of 163
the logical conditions of/the logical

limitations of (see laws of
objects/logical conditions of
objects)

non-existential (see nonexistence/
non-existential objects)

non-perceptual 20, 42, 101,
108–10, 122, 125 n. 5, 126, 156,
239, 242–43, 265, 302–303, 307

noumenal (see noumenality/noumenal
objects)
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the ontologically neutral nature of
56

phenomenal (see phenomenality/
phenomenal objects)

preferential use of ‘object’ 39 n. 1,
158, 196 n. 2

private (see privacy/private objects)
and properties 324, 347
properties of (see properties)
public (see publicity/public objects)
relevant (see relevant objects)
universal application of the notion of

53, 58, 83, 345
Opalka, Roman 169
Oppenheim, Dennis 92, 113

Gallery Transplant 92
original dependence. See relevant

object(s)
Osborne, Harold 14, 14 n. 4, 15

participatory artworks 145–47
and aesthetic value 145
and Essentialism 146
and ideational objects (see ideational

artwork(s)/object(s))
parts and wholes. See compositional

relations
perceptual objects 96–114

and agency and awareness 110
a perceptual object as required for

understanding the identity of an
artwork (see identity of an artwork)

and embodied artworks (see
embodied artworks)

and non-embodied artworks (see
non-embodied artworks)

the publicity of (see publicity/public
objects)

phenomenality/phenomenal objects
69, 71–73, 98–99, 133, 172–74,
188–89, 191, 215–16, 218, 220–21,
277–78, 352, 363
and artworks 71
and awareness 71
defined 71
and Essentialism
and noumenality 73
phenomenal equality 72
and the present 73
and privacy 98
and publicity 98
and relevant objects 102, 154–56

Picasso, Pablo 296
Guernica 296

Pillow, Kirk 116 n. 1
Pistoletto, Michelangelo 270
place of exhibition 36
Plato 123
Pollock, Jackson 94

Autumn Rhythm 94
polyadic consciousness 179–81

defined 180
dyadic 180
first order 181
Intentional 176
irreflexive (see irreflexive

consciousness/awareness)
non-Intentional 177
reflexive (see reflexive

consciousness/awareness)
second order 181
triadic 180

privacy/private objects 98–99
and artworks 98–99
defined 98
and Essentialism 98–99
and phenomenality 98

properties 321–334
aesthetic (see aesthetic property)
artistic (see artistic property)
contingent 328
core 196, 198
haecceity (see haecceity)
individuation of objects according 

to 332
logical 330
necessarily distinguishing 336

and art and Essentialism
336–37

and Leibniz’s law 335
necessary 328

non-reciprocal 327 n. 7, 328,
331

reciprocal 328–29, 331–32
non-core 199, 332
nonlogical 330
non-predicable 329

individual 329
universal 329

non-relational 326
particular 324
relational 326

monadic/insular 327, 331
polyadic/non-insular 327–29

repeatable 324
restricted 325
universal 325

publicity/public objects 98–100
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apprehensible properties of which
relevant to artistic identity 100

and art appreciation 129
and art-historical art 101
and artworks 99
defined 99
and Essentialism
as minimally perceptible 292, 101
as necessary but not sufficient 100
no a priori limitations on 100
and phenomenality 98
of relevant objects 100

Quine, W. V. O. 79

Ratcliff, Carter 90 n. 1
Rauschenberg, Robert 75, 138, 151

n. 1, 153, 166, 236, 288
Bed 288
Erased de Kooning Drawing 138, 153
Factum I 151 n. 1
Factum II 151 n. 1
Monogram 236

readymades, unassisted. See Duchamp,
Marcel. Also see selection/selected
artworks

recurrence 285
and artworks 287
defined 285
and Essentialism 286

reflexive consciousness/awareness 178
and Essentialism 178
monadic 183
polyadic 183

reflexivity 19 n. 9, 31–32, 311–12
in Essentialism 31–32, 311–12
in Modernism 31

relevant object(s) (object(s) on which an
artwork is relevantly dependent)
158
acceptably derived objects as 152
appropriate apprehension of 155

as cognitive 150
and artistic intentions 47, 50, 61,

82, 85, 88, 150, 229
artworks and 163–164
as a necessary condition of an

artistic complex 154
defined 154
derived objects and 152

difference from acceptably derived
objects 153

documentation as 164

kinds of 165
the nature of 158
original dependence/original objects

as 150
parts of artworks and 166
perception and 94, 111, 150, 185
as phenomenal 155
reproductions as 164
and tokens of a type 163

Rescher, Nicholas 112 n. 13
Rosenkrantz, Gary 13 n. 2, 57 n. 15
Rothko, Mark 104
Russell, Bertrand 124 n. 4, 196 n. 2,

271, 272 n. 16, 354 n. 2, 355, 
355 n. 5, 356, 356 n. 8, 357

Sarratore, Steven xix, 33 n. 29
saying something and saying something

true 364
Seamon, Roger xix, 125 n. 7, 

143 n. 17
Searle, John 70 n. 24, 85 n. 31, 

176 n. 4, 177 n. 5, 265 n. 13
selection/selected artworks 40–43

and categorial modification 42
and documentation 42
embodied 241
non-embodied 108

and information 110
and intentions 39, 41–42, 44–45
moral constraints on 41–42
and non-perceptible objects 68
and perceptible objects 42
as preexistent 40, 42
unassisted readymades as 40, 83,

106
Serra, Richard 21

Torqued Ellipses 21
singling something out 39–69

and artistic conventions 67
and the arts in general 68
determinately 59
and Essentialism
indeterminately 61
and intentions 66
one artwork but more than one

object 66
possible lack of clarity in 66
as a requirement of any artwork 66
success and failure in 64
and the visual arts 68

singly-dependent objects. See dependent
objects/dependence
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Smith, Barry 123, 123 n. 3, 323
Smithson, Robert 19, 113, 119 n. 4,

270
on art and physicality 119 n. 4
Spiral Jetty 19

space 200–201
and Essentialism 201
logical 200

the delimitation of by objects and
artworks 201

Essentialism and the delimitation
of logical space 201

Perceptual 201–202
physical 200

Sparshott, Francis 125, 125 n. 7
specification/specified artworks 43–48

and artistic complexes 314
and artistic and aesthetic relevance

43
and artistic identity 95
and conceptual delineation 39 n. 2,

326
and concipients 233
defined 43
and embodied artworks 244
and Essentialism 264
and ideational objects 259, 304

non-perceptual 307
perceptual 307

and intentions 43–44, 46
and language 43–52
and Levinson’s proprietary-right

condition 45
the limits of 45, 47
as logically and epistemologically

distinguishing 43
and meaning 362
as a medium 248, 250
and non-embodied artworks 108,

244
and non-perceptual objects 307
and philosophical identity 47
as preceding ontology 50
and propriety and morality 45
the referent of 43
and singling out 43

Strawson, P. F. 106 n. 9, 130, 
130 n. 10, 131

subject(s) 35–38, 93–114, 147–70,
233, 295–318
and agency (see agency)
and artistic complexes (see artistic

complex(es))

and artworks 163–64
as conscious agents 146, 171
and consciousness (see consciousness)
and Essentialism 30, 146–48, 164,

170, Part Three Division II
passim, Part Three Division IV
passim, Part Four passim

and Intentionality (see Intentionality)

Taylor, Richard 359 n. 9
time(s) 157–58, 170, 234, 273, 280,

293
and artistic complexes 157–58, 

170, 234, 273, 280, 293
and artworks 115

atemporal 115, 118
temporal 115, 118

contiguous 281
and Essentialism 6, 234, 271–74,

280, 284–85, 287, 317
instants and moments 281
intervals 281, 283
noncontiguous 281
the present 229, 267, 276–77, 

285 n. 18, 298
timeless sense of ‘is’ 213
Tomkins, Calvin 113 n. 14
Tormey, Alan 86 n. 32, 116 n. 2
Townsend, Dabney 54 n. 12
Turner, J. M. W. 17, 92, 240

The Lake of Zug 92
Mercury Sent to Admonish Aeneas 17
Rain, Steam, and Speed—The Great

Western Railway 240
Turrell, James 113
Twombly, Cy 159

The Italians 159
type-dependent objects/

type-dependence 51, 51 n. 9, 194,
207, 209, 216–24, 226, 230, 246,
251, 284, 286, 292, 314, 329,
360–65
and artworks 220–221
and complexity 221
and Essentialism 224
in general 217
and impossible objects 360
and non-existential objects 283, 287
and possible objects 50
and relevant objects 154
and sameness 361
and simplicity 221
and subjects
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Type-A 14 n. 3, 213–22, 224, 230,
246, 284, 292, 329, 360
and artworks 220
defined 217
and different kinds of awareness

218
and events of awareness 219
and Intentional objects 218
and phenomenal and noumenal

objects 220
Type-B 215–16, 220–24

and artworks 221
defined 220
and phenomenal and noumenal

objects 221

Velásquez, Diego 295
Las Meninas 295

Witasek, Stephan 123–24, 124 n. 4,
126–27

Wollheim, Richard 75, 75 nn. 27–28,
86 n. 32

Wood, Paul 22 n. 11, 101 n. 6, 
109 n. 11, 110 n. 12, 113 n. 14

Ziff, Paul 22 n. 12
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